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Abstract
The figure and story of Faustus is part of the European cultural heritage, and as it usually, even
inevitably happens with legends, it lives further in the adaptations of later periods and authors 1. It is
mainly linked to Goethe’s name, his figure became well known and immortal in his works. Ever since
Goethe, all authors – who respect themselves – in German literature must write a new Faustus, while
in other nation’s literatures newer and newer paraphrases were born, which on their turn gave rise to
further adaptations, and the scientific, aesthetic etc. literature also has gotten richer. However the
canonized, more precisely, classicisized framework of interpretation is not transgressed by any of the
newer writers and poets of the past centuries, moreover it is only the form of the legend that is
rewritten – naturally with the aim of modernization. All of that as part of the literary heritage. As far
as the problem of original sources is concerned: what can be regarded as a source and what is
adaptation, which are the works that motivated writers, are just a matter of the preliminary work of the
interpretation. On the other hand the problem that within the ancient, mythical tradition there is an
original, ancient Faustus legend, does not raise any attention as that is “mere raw material”. The truth
is ... that the beginning that has been preliminarily, yet directly definitory for centuries, is that original
force that is given in the topic and thus it is difficult to bring it to the surface, preferably
independently from the heritage that was built upon it. As far as the time dimension is concerned, we
are searching in an undefineable, open past, moreover it is most probable that the legend itself is not
entirely original, so to say, but it is the adaptation of a more ancient idea or topic. And by this its
symbolism and hidden semantics lose their European characteristics.
Thinking in the perspective and dimension of millenniums, it is not only the “message” but its
“presentation” that is primary, although there is a vast philosophical, aesthetic, literary literature and
who knows what other kind of analysis on the topic of “what” and “how”, about the figure and story
of Faustus, its symbolism, hidden semantics etc., etc. But the heavy message that is unpercievable for
the mind is the fact of the rebirth itself, that is why was the subject adapted and why presicely then,
around the year 1500, in the renessaince.

1

It was written by Goethe, Heine, Lessing, Thomas Mann; through their works did his figure become part of
the public knowledge, but we could continue the ennumeration of names of classical writers and their
followers with contemporary authors as well.
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